- Baseball Cards

In 1984, Lew Lipset reported that Bob Sevchuk reconstrtiwditst print run Sheets A and B

1953 Topps, a much closer look

Tom Billing of Springfield, Ohio, is a laémge collector of vintage
baseball cards. Billing is amongraall group écollectors who continue
to stayenthused about old cardboard by discovering and collecting
variations, printing differences and other oddities. Oftarch
discoveries are of interest to a fairly limiteddience Occasionally
though, such dscoveries amount to a loose string that, if pulled, unrave
mysteries ofiteresttomanygd L LJdzf f SR 2y rexehth 2

Sid Hudson throws the first curve
¢CKS aadNAy3e GKIG . AfftAy3a aSyd : SID HUDSCN
Sid Hudson. Thright edge of the base of the efentered card had a BOSTON RED SOX
tiny sliver of black to the right of the otherwise red base nameplate. Wa e '
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this a variation, a printing difference or none of the above? Would anyone
care? As | thought about it, | voted for nonetloé above since it was really
just a miscut card showing some of the adjacent card on the print sheet.
g1 AG | YAydzZiSH ¢KI G aKz2dzZ RyQid KI
not? We will see.

Theloose string was an effenterLou Hudsorshowing aradjacent
black border.

An almost great article
Ten years ago | wrote &8Clarticle about the printing of the 1952 Topps. |

received somanice feedback on that effort in which | utilizadthmetic, miscuts and partial sheets

offer an explanation of howhe 1952set was printed and the resultirggarcitiesAs part of that

exercise | looked at the printing of the 1953 Topps set and was quite proud that | had figured out the

print runs.| use the term print runsather than series, because, as we willSee i KS OF NR& LINR y i ¢
always follow in a numerical seridgo one said | was wrongnd no new discoveries regarding the

printing of 1953 Topps had crossed my pdthurns out lwas wrong orsome ofmy conclusions about

the third and fourth print runs 0f1953 Toppsl needed to take a closer look.

Single prints never existed
My 10yearold article concluded that in 1952 and 1953 Topps printed each print run on two sheets of

mnn OF NRa SI OK NXBadz (A Yy A base/of d0 gr SGiplagewaull BeSuiianded/ R | & .
to print two, three or four of each card on the two shedEsghty player cards could be expanded to 200
cards by printing 40

players 3 times and
printing 40 other players 2 1953 TOPPS PRINTING
times. Sixty players could IEEVERYTHING HAD GON
be expanded to 200 cards RIGHT
by printing 40 players 3 Run Run Run Run Total
times and printing 20 i BB GO Gh
players 4 times. There was
. . 4 CARDS PRINTED PER RUN
no such thing a a single
. Number of players 20 20 40
printed card.Double .
. Number of cards in that run 80 80 160
printed cards were about
as scarce as they c. 3 CARDS PRINTED PER RUN
Number of players 40 40 40 40 160
Number of cards in thatrun 120 120 120 120 480
This is likely how the 1953
Topps cards would have 2 CARDBRINTED PER RUN
been printed; if, Number of players 40 40 80
everything had gone right. Number of cards in that run 80 80 160
Total number of players 80 80 60 60 280
Total number of cards printed 200 200 200 200 800

Why dosome peoplestill refer to single and double prints for certain cards in thesgZMy view of it is
that the terminologyis left over from the early days of the hobby and it sounds more valuable if sellers
tout single prints rather thadouble ortriple prints, eve/ (1 K2 dzZ3K GKI 1 Q& ¢KIFG GKS@& |



Half a picture can be misleading
Uncut partialshees of 1952 Topps appeared atl&80 Baltimore showAn uncutlO0O-card $eet of

1954 Topps appeareabout the same timeln the earlyl980s collectorgoncludedirom looking at the
sheets in front of thenthat, if there were 80 cards in a ru®0 were single pnts and 20 were double
prints. However, they were only lookirdg one-half of the picture. They missed finding that there were
A and B sheets of 100 carelach with 40 cards printed 2 times and 40 cards printed 3 times.
Mathematically they thought that single prints were twice as scarce as the regular cargsiceil

them accordingly. In the abovexample of 80 cards inran, the reality is that double prits are 1.5
times as scarce as triple prints.a 60 playerun example, the scarcer 40 cards are printed 3 times
versus 4 times for the other 20 cards. The scarcer cards are not twice as scarce; they arneusyy
1.33 times as scarcelow they shoulde pricedis another matter.

Current nomenclature for SP and DP
Price guides today have adjusted their language to describe print run scarcities, but there is still

O2yFdzaA2y® ¢KS RSaA3IAyl (A 2odaylufrathershierepBrd Thng BRI YSIy aAy
designationin guideds usually defined as a double print, which would imply that other cards are single

prints. However, you can also find price guide explanations acknowledging that DP does not mean that

the cards were printed twice as often bpierhaps 50% as oftenior some other percentage that

remains a mystery.

| like SP for shogrint, buta better abbreviationi K| 'y 5t @TAVMPSRWFTIGCITEPRS . ¢ Ch L ¢
meaningdcards that we are pretty sure were printed more frequently than other cardee sameprint

runz odzi R2y Qi .6 StiSNKISLIF | NXA 2 YA A (viluge the degighatibnyDP | 6 6
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News on thel953s
The 1953%et has been myakorite. | collected them as a kid and can still tell you who the player is by

looking at just the top of his hat. This familiarity came in handy as a started to dig into the printing of the
set.My 10year old article made a lot of sense to me at the tjirhet | wanted to revisit my assumptions

Fd | NBadzZ G 2F GKS aaidNRy 3¢ |neédedio lookat vihatigehad LIN2 JA RS R
beenwritten aboutthe 1953 Topps printing.

Hobbywriter Dave Hornislpointed me toa 1984 articlein Y NJ dBaselal Cardsiagazine by Lew
Lipset which included photos eheets constructethy Bob Sevchuk from 2fard strips comprising the
first print runSheets A and Bhe strips were cut offenter from the dividing line between the cards
making iteasy to matchhe original arrangemet of cards that formedhe two sheetsColle¢or Bob
Lapides told me in 2015 th&evchulsaid hewas able to put together six sheets from the first print run
from strips found behind a furnace.

Forty players were printed twicend 40 players threetimgs | f 6 K2dzZAK GKS wmdpyn | NI AO
way. Toppscarefully matchedhe red and black basdsy inverting every dter row of cardsSince the

bases did not extend all the way across the bottom of the cards, it got a little complicated to layout the
sheets.In 2014 Bob Lemke reportedmemo from the Topps archas identifyinghe sixplayers pulled

from the 1953set because of licensing concerns. The art wiankthe players ha@lsobeen found.n

2014Heritage Auctions sold a reconstructed sheet of the fi8%3 Topp%rint run consisting of 5 strips

of 20 cards each.



Accounting for red and black bases
Seeinghe sheet layoutsurned on alight bulb. Myold article had failed to take into account the

importance ofmatchingred and blak basesvhen I tried to figure out how manyacdsof each player

were in each print runl had been off base (as iewe) trying to account for the fiveards which slipped

around between the first three printingsnore on that in a moment) also had to figure ouif Topps

had been so careful to match red and black bdeesrinting, why did Bilin@a { AR | dzRaz2y KI @S
edge?

| got outmy weILworn set of 195$ards and arranged them by prrnt runs and by therr bases red boxes
justified right or left and black boxes justified rigitleft. | needed to sorthrough the confusion

created by Topps printing 5 cards from thrst 85 cards in the second print run, moving 5 cards from
the secondun into the thirdrun of 80 and deleting and replacing 6 card numieosn the lastrun. In

the processtibecame cleawhat logic had been employed by Topps.

The design idea
Here is ny theory of what happenedy Berger and Woody Gelman were young and energetie5a

' YR & SNEBy Qfazedby dhdkimdgsiy corhpiex desigequirements for the 1953 basebalkt
Topps had manyut not all of the players undeidicensing agreemest Bowman had some of theame
players. Toppfelt comfortable putting out a set gfist 280players under contraciThe plan was to put
80 cards in each of the first two print runs and 60 in each of the last twoedithgseasorfirst printings
were expectd to sell béter than the later pmtings. Eighty playsrwould be printed 40 times 3 and 40
times 2on 2 100card sheets. Sixty playewould be printed 40 times 3 and 20 times 4.

TheDvorakpaintingsand interview
Berger and Gelmadgecided to have eactard paintedrather than using photadHornish raised the

possibility that the paintingmay haveavoided further licensing issues with Bowman as to the use of
photographic images for duaigned playersBowman was using the opposite approach going from

paintings to photographs in 1953he 198aseballCardanagazinehad an interview by Paul Green

with artist Gary Dvorak who paintebout50 of the 1953 Topps pivaits. Dvorak was brought onyb

Gelman because he was a yolilhgstrator who could daealistic paintingsTopps providedblack and

white 8 by 10 photoso Dvorak and maybe four other artistBhe artistRA Ry Qi ySOSaal NAf & &
who the players wereThey were toldhe uniform colors and createttheir own background use



behind the playes from ballpark photoDvorak painted usingpaque watercolors and produced
paintings about twice the size of the cards.

Dvorak recalled having to redo the paintifug Bob Borkowski because the photo he was givenneas
that good, and that Topp&ejectec a painting he
did for Curt Simmons. Simmons did not appear in
the Topps set and the rejection likely related to
Simmons being under a license agreement with
Bowman. He was in the Bowman sets exclusively;
between 1953 and 195Richie Ashburnmindy
Pafko, Max Lanier and Jim Sucheosie other »
players who wergortrayedon artwork but noton ! A o ' MAR " RGN
a card.Dvorak said opps instruatd them to do ‘ : DEDLGE’? g BRDMHM ATHLETES N 00DGERs
head and shoulder shots and not action ireag 7 :

although this directive must have changed later
since there areeveral body shots in the lasto
runs.

¢2LJJa RARYyQid fA1S GKS
probably too late for the artists to redo them.

Background art

Topps gave Dvoraklittle grief as well for his /AL ABER

| CLEVELAND INDIANS
paintings of Bobby Morgan and Willard Nixon besaithe
backgrounds were too plaimvorakspiced up Clem
[ I 0 4ba&kdground with a fictitiouSopps advertising
sign.Sid Hudson and Willie Maranda also got Topps signs.

w5 BILLY MARTIN
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A house commercial building, fence or garage roof provided some backgrauretywwithout taking
too much artistic time. Artists worked by the painting, not by the hour.

Artistsreusedbackground concepts. What looks like a garams peaks umver the fenceand then
movesleft behind many playersA commercial building hasc@nsistent design over the shoulders of

Billy Martin and others. A scoreboard showing strikes and innings looms over Roy McMillan and others
who would not have been in the same ballpark. A purpljsiy outfield fence was another fairly

stardard backdropri the lastrun.

lf 0K2dAK 2FFSNBR I aSi 27F (KS ,andhe savet BothihgfronrOhisNR & >~ 5
work product. He said he was paid $25 per painting and could do two or paie&ingson a weekend

while moonlighting from his other jolThe paintings were incredibly clear, bright and realigtea kid |

remember thinking the paintings were really nitkey R L RARY QU y23GA0S (KS aK2 NI
my own.

Planning ahead to pick the players
The$25per paintingpaid to the atists added $7,000 to the productioncasdb Pco>Xnnn Ay (2RIl & ¢

dollars). Artists would have to be given adequate lead time to crank out 280 paiotiriye weekends

and Topps had to make some guesses as to who would be playing in 1953. For examl&lBeig 0 dzR R &
Willie Mays was in the army fonost of 1952andall of 1953Faye Throneberrgnd Dick Brodowski

werein the service as welRookieslike Bill Glynn, Dick Bokelmand Cal Hogue were uprfa cup of

coffee at best in 198 Sam Jones played in the minors for Indianapolis for all of 1953 and BBI54.

Norman, Dixie Walker and Johnny Riddkre coacheskFred Hutchinson and Charlie Dressen were

managersAll of the above peoplaereincluded. In any evenBerger came up witB80 guys to put on

cards! & fSlFad 6AGK LI AYyGAYy3Ias ¢2LJJa O2dAifheaddBdd Ay (i &3z
team movedwhich was the case with the Boston Braves dagdo move to Milwaukee in Marct953.

Logic adds to thehallenge
Bemer/Gelman further comlicated matters byvering out the players with 14@merican Leagus and

140National Leaguss for, not only the entire setbut within each print runBlack name plate boxes

were usedor National Leaguers and red boxes for Americaaguersl. talked to Len Brown who

worked at Topps from 1959 to 2000. Brown worked on the 1963 baseball set which had a similar design
with colored bases running axss theentire bottom of each card. Browsaid> héydvere concerned

about colors runnig between the cardwith the color bleedingi 2 G KS édfteavBiagwonked bn

the 1963 set had also worked on the 1953 &&onsequently it was logical that th&33 design

involved matchingll thered and black bases.

The color bleedingoncernmay have had more to do with selecting an even split between theueag

than did license agreements or the appeal of the players sele¢tédl JLJa | LILI NB yoicdvér RA Ry Q
the entire bottom of the handsome paintingsdjustifiedthe boxes left or right to shownore of the

painting. This further complicated the work for the layoutfolk2 t £ SOU2NE AY wMppo &SNB
concerned that the black and red card edges easily chipped, nor was Topps.

BrownsaidBerger would have likely given tipeoduction people theLJf | &&dNdrtibers in advance,
which would have also required that they figure autadvancehe split between the leagues and the
left and right justificationsMy hunch is that the.60 cardsn the first two print runs were alieady to go
at about the same time before March ©953.



Dealingthe cards
Havingdfinally figured outwhat Topps wasp to, | laid out myL953s like the layout folks would haveor

the firstrun Ihad the advantage of seeing the uncut shefeten the Lew Lipset articlel was havingun

laying them out to matcliour black corners anthen fourred cornersL a LJt | @ SR¢ G KS Ol NRa
order and it almost workegerfectly for the first 80 cards. | laid down @Bthe 80 cards numbered

between 1 and0. The card | had left in my hamdhs #72 Fred
Hutchinson(or any other card with a red base justified to the right).

The first print run could have remained in numerical order with
only one egeption: trading Hutchinson fdPollet.

Trades to completeéhe puzzles
What | needed though to complete the puzzle of matchimgbases was |

a black/rightjustified base like that featured onpcoming#83 Howie ! G A e

t 2f f S (iDRIGom&dnddRTbpps goof in figuring out who went widd&l someone get traded from

the National League to the American League to mess up the cdlorsRA Ry Qi FAYR | yeé2y S f
closest fit was Ewell Blackwell went from Cincinnati to the Yankees but in AugusiTo@p2.had no

prior history of intentionally skipping numbersinakey R RARY QG 32 GKIG NRdziS Ay
(They may have played arounditleg A G K | nd adzNLJKe& Qa OFNR Ay (G(KS wmdpw

They could have switchedet for Hutchinson (or some othér NE Rk NAIKGé¢ 0 | yR £ STlU Al
they looked atcard #82next to Pollefwhich was Mickey Mantleand decided that he might also be a

goodguy to have in the firgtun to perk up sales. While
the only switch Topps needed to make was trading
Hutchinson for PolleffTopps made three other stghes
of like-designed cards: #48llis Kinder ané61 Early
Wynn got traded for Mantle an#84Bob Hooper.
Smokey BurgestlOwas switchedor #85Bobby
Morgan.Joe Black #84tayed out of the way and
remained with the second printing guys.

Was it Mantle at #82 whictaused Topps to trade
out three likealigned cards? Kinder, Wynn and i ,
Burgess were replaced by Mantle, Hooper and | :
Morgan. Perhaps Topps wanted us to look for soni\e'——

missing numbers and buy more cards to find them?

BOBBY MORGAN

MR TN METES

Another posibility is that there were fouplayers
(numbered#10,42,61,and® 2NA IAY I ft& AYGISYRSR F¥2NJ GKS FTANROG L
Simmons, who were pulled because of licensing issues and replaced by cardsefressdhd group of

80. Theimumbers could have been4assignedo others in time to join the second printing.

Cards by team
With the above changeasll the blacks and reds evened out nicely in the first printing.4thAmerican

Leaguers matchedO National Leaguers. The results by team though were rather straiagevould
expect about 5 |ayers for each of the 16 teamspivever there were 9 Indians, 9 Red Sox, but only 2
Senators and 1 Tiger. There were 8 Dodgers (you could tell where Topps was headquartered) and 8



Cardinals, but only 2 (Boston) Braves and 3 PhilRerhaps it was getting all too complicated trying to
make things logical.

Catalog history
At least with the first ruruncut sheetswe know what

cards were printed twice and what cards were printed

three times.FormerSCDratalogeditor Bob Lemke toldne

that the shorfdouble print designatioafor the rest of the

setlikely came from dealer sources like Larry Fritsch who

hadan extensive inventoryDan Hit, senior market

analyst for Becketvledias RA Ry Qi G KAyl GKSé& KIR
information anymore as to howhe initial SP/DP

despnations were made. | got the feelitigat the history

of identifying print quantities was ratheid andmurky.

Dealing out the second printing
The second print run was also 80 cards and | took my 5

leftovers from the first printig (Burgess, Kinder, Wynn,

Hutchinson and Black) and combined them with the next

75 cards! was able to layout 7@f the 80cards. It was like playing
solitaire thoughWhen | got to theend, Istill had threecards which

RA Ry Q{Thi¥ time Gée werthree red-rights rather than justhe
one in the first print runin order to matctthe basesl needed one
black/left and twored/lefts. Toppssolved this problem by taking all of
the next fivecards (#161 through #165) and pullittg 94, 107, 131, 145
and 156 to use in the third print run.

In order for the second printing to properly match base colors, Topps

YSSRSR (2 NBY2@S GKNBS GNBRkNAIKGE OF NRa | yR NBLIX
black/left and two red/lefts. Therefore #131 Byrd, #145 Dorish and #156

Rivera wee removed and replaced with #1611Bard, #164 Shea and

I Mmcp 1 28SFlid b2GAOS GKS &l FNNB . &8NR¢ arAdy Ay GKS 2
aK2dzZ RSN YR (KS G52NAaKé aArAaldy 2SN KAa akKzdz RSN

#162 Kluszewski and #163 Hatfield were in the middle of the numeric
order with Bckford, Shea and Hoeft and were moved to the second printing as well replacing-the like
FfAdYySR I mant hQ/2yyStf YR | don YSYySReo®

Further evidence of the cards comprising the second print run is found in the treath¢he ink color

on the player bianformation on the backsSometime during the second printing Topps decided to

delete the black ink used and replace it with white ink (actually no ink since it is the color of cardboard)
for the rest of the secongrinting and the next twauns as well. fie black ink bled into theurrounding

red ink on occasiorAll cards in the second rare fairly easily found with both variations.

When the dust settledTopps had 40 guys to print 3 taeand 40 guys to print 2 timesa)though no
uncutsecond printingsheets have been found to confirm the theomihe cumulative breakout by team
is still lopsided. While there were exactly d@re American Leaguers and 40 National Leaguers, there
were lots of Yankees (14), Dodgers (12), Indians (13) and Redsi{ 18t many White Sox (6).



